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Val Emmich
Looking For A Feeling You Never

Knew You Needed
Its been said that I don’t write a lot of negative

press about our Shoreworld artists and the only
thing I can tell you is that to date I haven’t been
wrong.Val Emmich is a perfect example. I was
introduced to himduring theSunlightSearchParty
days (2006) and I reviewed not only that brilliant
record but also Songs, Volume 1:Woodstock
(2007) and the gradual pop return of Little
Daggers (2008) and I was right when it came
to my predictions for Emmich and his stand-
alone style that’s taken him from one career
opportunity to the next. If I could takeVal Emmich
to task on one negative thing, it would be in the
area of him not introducing me to the scads of
gorgeous actresses connected to his run as
heartthrob on Ugly Betty and 30 Rock.

His latest album titled, Looking For A Feeling
You Never KnewYou Needed has him heading
once more unto the breach, dear friends, once
more into his musical jungle and off the main
highway to Hellywood…at least for the time
being.

Looking For A FeelingYou Never KnewYou
Needed is the prodigal son’s full return to his
pop roots and features the signature stamp of
Near Records producers Ron Haney and Bart
Schoudel. I’ll be honestwith you; I was aSunlight
Searchparty fan. I felt that SSP (produced by
Jason Cupp (Finch, The Elected) and the
Woodstock projects were the best direction he
had taken to date and I approached this latest
project with a grim curiosity for where he would
step next. But worry not. Emmich is a guy that
would sound good writing country, blues, pop
or Louisiana Cajun for that matter.The direction
matters less at this point than the content he
continues to deliver from within.

The record is lush but sensible. Slick, stark
style melds seamlessly within myriads of
handclaps; drum patterns, vocal layers and
synth patches that scuttle around big, warm
electric guitars and pianos like water beetles
stroking frenetic patterns on a lake.The truth
is that at this point, Emmich would shine with a
Silvertone acoustic and a microphone, but these
guys make him sizzle.

Leadoff track “I Don’tWantTo Go Home”spills
solid gold all over the CD player as Emmich and
crew chug into the main riff, transporting this
‘80s vibed rocker into a memorable and ultra
catchy piece of listening pleasure.Robert Smith
from The Cure influence is mighty and the

production feels as cool as a new leather jacket.
Definitely the hit on the disc.

The Franz Ferdinand vibe of “Next To Me”
comes out of the gate fast and hugs the curve
with dance patterned techno, slide and
echoplexed guitar and synth runs.This is a fun
and bouncy song lead well by Emmichs wide
vocal range and the dynamic ability to raise and
lower song direction at will.

“Change Of Scenery” uses robotic drum
patterns and heavy synth layers to bring its
destination to the table.When Iwasdone listening
to this song I felt like getting my Capezios and
red leather pants out of the attic. Production
smarts bring real deal nostalgia to the table and
uses it along Emmich’s lyrical magic to create
a hybrid of “then and now” ‘80s style. It works
well.

Other tracks of stand out interest include
“Resume,” a song that utilizes strong lyrical
wordplay in tandem with carefree Lennonesque
production, vocals and backing instrumentation.
Little effects like keyboard staccato hits rub up
against the body of this stark number.

I also dug the dark velvety feel of “Convince
Me” a laid back analog, warm number that
features the addictive vocal assist of Allie Moss.
Emmich and Moss spin vocal tapestries of
harmonic delight in turn and together. Allie is
amazing and complimentsVal perfectly in this
dynamic duet. Production pops with pianos,
guitars and drumpatternsway in the back, giving
the vocals pristine focus.This has hit written all
over it and it’s my second choice.

This twelve-song platter has many interesting
sounds and feelings and seems to place Val
back in his early career position of enthusiastically
hustling music he believes in on his own grass-
roots terms. Not a bad thing at all. Emmich is
one of those guys that know the value of taking
calculated chances and keeping fresh
opportunities on the radar.The buying public
will eat this up.More info at valemmich.com.

The Fabulous Baker
Brothers
Summer Joy

Joe and Patrick Baker are your typical good
ole’American brothers.Raised on the radio with
the likes of Kiss andThe Beatles as babysitters,
it was just a matter of time before they picked
up their own guitars and waded into the pool of
original rock and roll music.Over the years the
two brothers stuck together and racked up a
couple of impressive accomplishments. In 1991

the brothers formed the regionally successful
rock bandThe Semibeings along with Trenton
son Keith Monacchio

They kicked some serious musical ass
throughout the 1990s releasing albums on the
ShimmyDisc and C/Z labels.The Semibeings
ran their course and disbanded in 1999 but the
Baker brothers continued in Junkygood, a band
that had the good fortune of being produced by
AndrewWeiss (Rollins band,Ween.)This is the
time frame where experimentation really began.
With their focus evolving more towards
psychedelic and Eastern musical influences,
the two veered left of the common pop highway
and never looked back.

Over the course of the next few years the
Baker boys wrote and sifted thru ideas, sounds
and songs, coming up with their current EP
titled, Summer Joy as well as a soon to be
released full length under their current moniker,
Bake. Recorded at the duos own Ewing, NJ
studio called The Pipe.

Summer Joy is surprisingly live.Theproduction
is crisp but not too digital, instead, holding the
warm analog ambience close to its core.Most
projects that I hearwhere oneor twoguys control
the process sound one-dimensional and stale,
but these two weave organic and band oriented
sounds, giving the listener plenty of time to
concentrate on the music instead of the
production.The compositions are hypnotic and
precise, blending acoustic instrumentation with
electronica and the occasional vocal supplied
by the ever-capable Joe Baker blend well.

“Sunshine Into My Life” leads the disk with
its shuffle beats, stepping stonedacoustic guitars
and droning electrics. Pianos rumble darkly
from behind this movie theme type tune.Vocal
inflections remind one of Perry Farrell and the
early days of Jane’s Addiction combined with
the phrasing of Roger Waters of Pink Floyd.
Very interesting bridge section and verses.
Loose, groovy and reekingwith “I Am theWalrus”
panache.

“Hickory Morning”breaks free and clean with
its dueling acoustics and a you-know-it-don’t-
come-easy vibe that builds steadily into single
reverb-splashed guitar lines, plucked as a harp
and kept in dynamic (and simple) check. Lazy
and dark slide work dances along the rough
edge of this all instrumental gem.This is one of
those personal likes for me, that while it will
never attract the attention of a record company
diva looking for pop garbage, it paints a picture
of exactly what’s implied in the title. I can see
the morning fog along the river right from my
CD player.

“DeadFireComesAlive” is a tenseexploration
featuring down-stroked guitars and synths all
thrumming along at a super brisk pace (picture
oneof those fast-forward city videos) and sticking
pretty much to a drone-induced free fall into
psychedelia and beyond. They could easily
cross over into techno here, adding drums and
selling their souls, but I’m glad they haven’t.

The Baker brothers have released an
interesting thumbnail view of what’s coming
in the future.A combination of fun summer days
and the memories of a rock and roll childhood
spill onto a colorful canvas in its own haphazard
fashion, and it doesn’t look bad at all.For more
info on Bake, head over to
myspace.com/bakerock.
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• Records
• CDs
• DVDs
• Comic Books
• Sports Cards
• Stamps/ Coins
• Old Magazine/
Pulps

• Autographs
• Sci- Fi/Horror
• Movie Posters
• Disney
• Postcards
• Hi-Fi/Stereo 
Equipment
• Old Toys

• Railroad/
Trains

• Sheet Music
• Ephemera
• Militaria
• TV Guide
• Paperbacks
• Barbie/Dolls
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Phone: 201-343-4886  /  Fax: 201-343-1135

sales@21centurymusic.com

www.e-auctionstores.com

21ST CENTURY
MUSIC & COLLECTIBLES, LLC

Open Mon-Sat: 11am-6pm By Appointment Only
Toll Free 1-800-846-9501

WE BUY, SELL, & AUCTION!
Will Travel For Large Collections / Free Appraisals (Walk Ins Only)
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Subcommittee
Stanhope House
September 11, 2010
—by Adrienne Hansard
STANHOPE, NJ—The
legendary Stanhope
House’s explosive
reopening partywas fueled

by the highly anticipated reunion show
of area and club favorite Subcommittee.
The band took the stage after an 1892
American flag was hung as the
permanent backdrop for the newly
renovated stage. The sold-out
performance shook everything from
the floor to the rafters for almost four
hours.

Three years ago the band took a self-
imposed hiatus due to growing families,
kids and other projects. Although the
band stopped playing, the friendship
between Bo Bailey (guitar/keys), Doug
Pearsall (bass), John Scherer (drums),
ShannonWoods (guitar) and Alex Zox
(saxophone) continued. Not long ago
the guys started thinking about how
many unrecorded songs they have, so
they decided to do some recording.
Things felt good and soon thoughts
turned to playing live again. The

reopening ofThe Stanhope House, the
band’s home base, seemed to be the
perfect time for the re-launch of
Subcommittee.

Three-hundred or so long-time fans
and supporters were treated to an
especially energetic three set show that
began with “Singing Blake Through
Chinatown.”Singer Bo Bailey’s dynamic
performance started at level 10 and
only increased from there. Bailey and
the rest of the band showed no signs
of a split.The first set included “To the
Bottom,” new song “Move On” and
“Sound Check.” “Turner” had the crowd
dancing and the floor bouncing.Shannon
Wood’s vocals on “My Confession”
offered a fitting contrast to Bailey’s
amped singing.Where “Turner” had the
crowd dancing, the electrifying “Big
Bang” had them jumping with everyone
singing along. The set ended with
“Mango.”

The second set began with the sly
and smoky “Walking Down a City Street”
and continued with the rarely played
“Factotum,” “New Bounce” and the new
was the fun “Cesar Was A Monkey”
sung by Alex Zox. The instrumental
“Haitian Lady”was followed by “Missing

One” and “Junco” which elevated the
dance level yet again. Woods’ guitar
skills were showcased in “What Goes
Wrong” and the set ended with The
Rolling Stones’ “Miss You.” Set three
started with new song “Inside” and was
followed by “Warrior Up Above” and
“Machito.” Also included were rarities
and fan-favorites “Phur-Phur” and
“Midgets.”

Subcommittee played as if that hadn’t
lost any time on the stage.The band is
known for their electric performances
and party atmosphere but this show
wasparticularly full of what Bailey termed

as “concentrated energy.” Front row
ladies danced with each other and
showed off moves honed at countless
shows past while the guys moved with
their own version of what they saw.With
crutches leaning behind him against
the wall, drummer John Scherer played
with intensity and a broken big toe. A
cinder block fell on his foot three days
prior to the show but the injury seemed
to have no effect on the power of his
drumming.There was no doubt about
the fun Subcommittee had on the stage
that night and no doubt that it will go
on.
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